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PHIL FROSTSILENT FLUIDITY

Pushead tugs at the corners of the mysterious Phil Frosf’s mind,
looking for answers, and all he finds are more questions.
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Photographs by Patrick Mulligan

THE WORDS CAME TO ME—"Fhil Frost said Rest in Places was one of his favorites™—and with that a process began, which
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med long but evolved into a rather quick execution. How a cover illustration from 1990 would start all this, and the fact
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s NYHC scene, caught me by surprise. Too many times
s and work in a culture fashioned around hip-hop
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t's crazy.” And in a quiet tone of pure respect
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P:The white symbolic touches you add to your work give it a defining
- What influenced you in this direction? PF: Thay am not intendect
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WIS glory.. P: What made you start hitting walls with faces? When
s the first time you realized this was your “signature move™? PF: A ‘ * P
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them? What brought you to this stylized signature? PF: | ke 3 kJ
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type of madness for compsetition.. P: How
do you determine what the size of each
piece will be, and whether it will be flat
or a shaped object? PF: Thero am

many things that determing the s2e. scale

Or ameansion of a work. | composa

of 5 vard decks for SHUT
P: There has been a presence of your
creative abilities in the skateboard world
for quite some time. Do you have roots in
skateboarding? What was the first thing
that you created around skateboarding?
PF: The first thing that | created to be \

nt do ieboarding was a ¢
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